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MACBETH
by William Shakespeare
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ABOUT THIS PRODUCTION OF MACBETH

This production is both a response to the play and an exploration of the theatre.
Macbeth is a very great and dangerous play: great enough to survive any production
and dangerous enough to threaten any of us who dares to enter it.

But a play — even a masterpiece — is not a sacred cow. Macbeth was written to
create a living experience in a particular set of theatrical conditions. Any production
of it will therefore be a complex interaction of the play, the theatre, the performers
and the audience. Not one of these elements will emerge from this interaction un-
changed or unscathed.

The play and the stage have been adapted to each other. In the play, “offstage”



events have been brought to physical life; some scenes have been telescoped and
shifted; certain aspects of the man-woman relationship and the whole interaction of
violence, responsibility and identity in the original text have been explored and
developed further. The stage has been reconstructed to allow the audience to enter
the play not only imaginatively but physically and spatially. Primarily, then, this pro-
duction is an exploration of Macbeth as both a dramatic and a theatrical action: an
action of living persons — both real and imaginary but always physical — moving and
interacting in a dynamic space.

Some may object to the seeming emphasis on violence in the production.
Macbeth, however, is about violence and its effects on those who use it — directly or
indirectly. Ultimately, this violence implicates us all. If we are shocked by it today,
perhaps it is because we have become anaesthetized: by the narcotic habit of regard-
ing Shakespearean plays as comfortable classics and by the hypnosis of today’s elec-
tronic and filmic fantasies of abstracted violence. But Macbeth, like life, is neither
comfortable nor abstract. To confront the reality of either is dangerous.

COMING EVENTS

March 7 —- 10

ALICE IN WONDERLAND
Created by The Manhattan Project
an M.A. Thesis Production

Directed By Allan Gray

-— Somerset Studio —

Frederic Wood Theatre MACBETH March 2 — 17, 1973
The Univérsity of British Columbia



